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USE However you want to. There is a way to keep it folded 

up in a very tidy book form. With it like that, you could wan-

der back and forth through neighbourhoods of ideas, picking 

a different pathway every day. Or, you could unfold the entire 

thing to see it all at once. That, too, is up to you. If you unfold 

it completely, it’s possible that you will never get it back the 

way it was. In this case; fold it up the way you think is best.  

A B O U T 
the quotes that make up 

this map were collected at 

Warehouse 9 during IPAF 

2018 and presented in this 

form at IPAF 2019. Eighteen 

people from all aspects of 

Warehouse 9’s community 

were interviewed, and some 

of their key responses have 

been selected and collated 

here for you to explore. Apart 

from loosely identifying the 

role that person played at 

IPAF, the quotes have delib-

erately been left anonymous 

– the community is talking 

with and to itself. Feel free to 

fill in any gaps with your own 

thoughts.

Enjoy!

for most 
of us,  
we grow 
up with 
s t r a i g h t 
p a r e n t s  
and we 
have to fig-
ure it out  
for our-
selves

warehouse9

 

IDEA NEIGHBOURHOOD

- -  FUTURE DEVELOPMENT

of course we’re maturing and growing up, but they kind of see the      we want to be underground and trashy and grungy  and       i don’t really want bouncers and secu rity outside the       we

 sometimes  felt like we needed a social worker around us,and that’s extremely              i don’t know what it’s like not to be running the venue and performing, or do
ing
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    swan floating and not the feet paddling away under the water      dirty and at the same time we need all of those logos      venue…but we’ve got to keep it a safe space      difficult to do as an  artist because i can’t do that… i am… i can’t do that               whatever – but maybe it wouldn't be what it was if we didn't do such th
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our fore-
m o s t 
challenge: 
to engage 
people, to 
find new 
ways of 
engaging 
them

you can’t 
see it 
w h e n 
y o u ’ r e 
close up, 
and if 
you go 
f u r t h e r 
away the 
w e i r d -
ness in-
creases

all of the sudden it’s got some RECOGNITION

it might be a 
c o m m u n i t y 
that’s spread 
very wide, 
but every now 
and again it 
pulls together 
and at a point 
becomes vis-
ible

the fact that as 
artists, and a 
queer art ven-
ue and an art-
ist-driven venue 
– that we’ve se-
cured a contract 
in the middle of 
a city in a build-
ing, that’s just… 
it’s extremely 
unusual
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when you 
work in this 
narrow a 
c o n t e x t , 
and you 
work with 
renowned 
a r t i s t s 
from all 
over the 
world: the 
word is out 
there i don’t think 

i’ve encoun-
tered a space 
that has this 
much stuff 
h a p p e n i n g 
in what has 
less than a 
quarter of a 
square mile

i don’t need 
that valida-
tion from 
the danish 

SCENE 
that we’ve 
had, being 
honest. i 
don’t need it. 
it’s nice i’ve moved 

away from 
c o p e n h a -
gen to be 
able to af-
ford more 
time to do 
weird shit 
like this

you won’t 
f u c k i n g 
find any 
place like 
this in 
c o p e n -
hagen – 
with all 
the pros 
and cons, 
as usual – 
but i love 
it. i love it

the big, in-
stitutional 
theatres – 
they might 
have a big 
name in 
d e n m a r k , 
but no 
one knows 
a b o u t 
them in 
new york

if just one 
p e r s o n 
gets that 
hope and 
f e e l i n g , 
and that 
kind of 
s t r e n g t h 
out of it, 
then that’s 

t h e 
m o s t 

impor-
tant

something 
i can take 
from here 
is this no-
tion of 
g l o b a l 
communi-
ty-making 
t h r o u g h 
arts 

effectively be-

ing born late into 

a queer family, 

you have to dis-

cover this kind of

 

network of stories 

in this 
v e r y 
t i n y 
city i 
j u s t 
s t a n d 
on cor-
n e r s 
and i 
yell at 
people

i’m an 
absolute 
beginner 
at this 
sort of 
thing 

i was 
prepared 
with a 
vision of 
w h e r e 
I was 
g o i n g , 
w h i c h 
r e a l l y 
felt like 
home INVISIBLE 

w e 
s h a r e 
the work 

here

i tend 
to try 
and let 
p e o p l e 
get on 
with it 

we’ve been 
going for 
two weeks 
from early 
morning till 
late night, 
i was there 
from ten 
till two or 
something

you get worn 
down quite 
easily and I 
think I ha-
ven’t really 
been worn 
that much 
down by 

W O R K 
b e f o r e

it’s the 
first to 
w o r k -
s p a c e 
i’ve had 
where co- 
w o r k e r s 
are like a 
big weird 
family… 

i really 
like that 
there’s a 
sharing of 
knowledge 

i ha-
v e n ’ t 
h a d 
t h a t 
m u c h 
time to 
enjoy it

i was 
s w e e p -
ing up 
g l i t t e r 
for a 
month

i feel   like i 
can take some 

CRED IT 
for the place

lately i’ve had 
more time on 
my hands and 
i thought why 
not come in 
here to volun-
teer and be part 
of it and get 
to know some 
great people

I signed up 
for yester-
day, and 
y e s t e r d a y 
i signed 
up for to-
day,  and to-
day i signed 
up for to-
morrow...

i like to 
t h i n k 
of my-
self as 
a re-
source 
here 

here, peo-
ple from 
the get-
go under-
stood that 
the tech 
is part of 
the story-
telling

here it’s a horizontal struc-
ture; you don’t treat the person 
who will help you plug stuff 
in any differently. it’s just a 
way of people knowing how to 

SUPPORT 
other people for them 
to shine or amplify each other

feeling that the end of 

the show is the end of the 

DIALOGUE 
with the audience – it wasn’t here

I also think it’s a 

matter of how you 

guys 
are 

creating 

the space that these 

boundaries between 

the artists and public 

are really blurred

here i received 

feedback 
in 

the 
form 

of 

a 
question 

– 

‘would you tell 

me more about 

your choice?’

it’s also demanding 
from the spectator 

that they become 
participants 

h e a r t f e l t 

THANKS 
to all of the interview-

ees for their generosity, 

Warehouse 9 for being open 

to and supportive of this 

idea,   Hinemoana Baker and 

Laura Naumann for their edi-

torial wisdom.

Design: 
Jacob 
Tekiela

Concept 
and execu-
tion: 
Hans 
Kelletthanskellett@

gm
ail.com

i don’t 
want to 
be ob-
ser v ing , 
i would 
like to be 
a part of 
it more 
than an-
ything

you can 
c o m e 
here no 
m a t t e r 
who you 
are as 
long as 
you are 
respect-
ful to 
others

people might sit next to 
people that they would nev-
er be in the same room with

how the fuck 
did we not 

MEET 
?

it’s more like a 
social event, or 
a way of being 
together

i t ’ s 
about 
being 
g o o d 
t o 
e a c h 
o t h e r 
d o w n 
here

i like peo-
ple who 
are al-
lowed to 
be who 
they are

i’m just going to keep 
H U G G I N G 
you all night, i hope that’s ok

i come from a het-
eronormative back-
ground so i feel a bit 
like an invader here, 
but actually that’s been 
very cursory feeling 
– i feel totally accept-
ed in the space

i don’t 
t h i n k 
i ’ v e 
e v e r 
felt as 
w e l -
come 

i love 
c o m i n g 
here and 
s e e i n g 
so many 
s i l h o u -
ettes 

so much of it 
is our expec-
tation of how 
the world will 
react to us, 
and once i’m in 
this environ-
ment i feel so 
safe

it’s about lov-

ing your body 

as it is and it 

has room for 

many different 

kinds of people

I just blurted out 

when i met one 

of the people here 

‘i’m really nerv-

ous!’, she was like 

‘that’s ok, what’s 

your name?’

i need queer 
people in 
my life, 
and i fig-
ured it was 
about  time 
that i found 
them here

there’s a lot 
of nice and 
special and 
cool and 
weird and 
sweet people 
coming here

these parts 
of me that… i 
am not hiding 
them, but i’m 
not bringing 
them up in my 
daily life ei-
ther… suddenly 
they were cur-
rent here

s o m e -
one who has been around the  
community, feels safe and 
progresses to work-
ing on the stage actually

as an artist that they were all along 
– that gives me a shiver, that makes 

me happy

i was craving 
queer people, but 
if i went to a par-
ty and there was 
a queer person, i 
would be too shy 
to speak to them 
– they would be 
the only person i 
couldn’t speak to

for a queer 
community it’s 
strange; pre-
ferring talk-
ing with each 
other rather 
than fucking – 
generally  we 
enjoy it

BLOOMING

we need to prove 
that we can walk 
the talk

as a fine artist there’s 
a lot of things that 
you need to do which 
you don’t necessarily 
need to do when you 
work as a  queer per-
former,  or as a queer 
activist that wants to 
express something to 
change something in 
the world – you don’t 
care if it’s fine art or 
not

there’s been some 
thinking about 

IDEALS 
and what kind of space 
you want to make

this feel-
ing that you 
don’t need to 
destroy the 
s t r u c t u r e s 
that you are 
put in, but 
you can work 
with them, 
or transform 
them in a 
way that they 
will enable a 
community to 
function

i think we are all responsible 
for the society we live in

i get the 
sense of 
p e r f o r -
mance art 
as a force 
of political 
t r a n s f o r -
mation – 
that here 
it’s much 
more be-
lieved

we want to 
keep working 
as artists, we 
want to keep 
working as 
activists

i know ‘happy’ 
doesn’t exist, 

but… 

you know the rest of the world 
is terrible that doesn’t mean 

you have to be

i asked them about whether it’s an 
arts space on activist space and they 
looked at me slightly incredulously

we are working hard for 
very, very little money 
and i think that shines 
through here – that for 
very limited budget a lot 
of things are happening

when you 
go off main-
stream – as 
in many oth-
er respects in 
life, the ma-
jority are al-
ways right –  
so in a way it’s 
actually more 
expensive to 
get trashier

it’s mostly 

BUDGETS 
to be honest 

it says a lot about who i am: the activism; the radicalism; 
the weird way we’re working with being supported by 
the state and by the city, but still trying to be as in-
dependent as possible

i’m trying not to get really boring 
and corporate even if i have a job 
and a child it’s a struggle sometimes 

art should be something that is ac-
cessible even though you didn’t have 
a privileged, middle-class background 
or went to art school or whatever

c o m m u n i -
ty-based ac-
tivism and 
c o m m u n i -
ty work on 
an everyday 
level need 
artistic ex-
pressions of 
some depth 
to be able to 
understand 
what we do

mixing activ-
ism, art and 
social engage-
ment, trying 
to change 
standards, set 
new norms 
for what a 
n o n - b i n a r y 
society should 
be like

we are all working so hard not just for ourselves but for 
each other and for the people who are growing up now 

it is also a platform for  
–  yeah and now it’s becoming  

P R E A C H Y 
– but it’s a platform for vi-
sions for society 

we’ve had 
patience for 
ten or eleven 
years so if we 
can manage 
just that bit 
longer, i think 
it’s worth it

i can’t say it’s just happened – it’s be-
cause we’ve been stubborn bastards 
and we’ve just kind of being the dog 
chewing its leg off in the trap and just 
‘we’re not going any-
where’  

what keeps peo-
ple making things 
happen in spaces 
of conflict – like, 
why do you keep 
making art when 
it’s really fucking 
difficult?

obviously this is a place 
that’s been born out of 

STRUGGLE , 
and would have been really easy for 
people to give up

s o m e t i m e s 
they get really 
on each other’s 
nerves – but 
that’s, like, of 
course they 
can… because 
they have this 
place and that’s 
their baby, or 
their life

it would be very 
nice to have 
the baby up 
and walking a 
little bit more 
c o n f i d e n t l y, 
but not cocky. 
i don’t know 
if it’s ready to 
run. i’ve seen 
the baby get 
up on its knees 
and it’s been 
back on its bel-
ly, that’s hap-
pened quite a 
few times

it’s clearly a space 
that’s in con-
flict with lots 
of other factors 
but it’s finding a 
very unique way to 
navigate them all

…same procedure as last 

year, or the year before 

that, and the year before 

that, and the year before 

that, and we do it for 

years and years and years

the first 
three or four 
years were 

we were sell-
ing the beer 
for like five 
kroner and the 
whole floor 
was made of 
pallets of this 
beer

in the old days i would be 
building audience seat-
ing from green milk cases, 
and i would have to try and 
gather about a thousand of 
them, and they weren’t real-
ly the right dimensions but 
it kind of worked… and then 
i would be having a melt-
down outside in case they 
were going to collapse with 
an audience with so many 
people on them

putting five years 
into this when no 
one else wanted 
to be in this en-
vironment and 
people thought 
they were crazy 
for moving here 
– that’s definite-
ly the bit that 
lit; that touched 
paper and kept 
a massive fire 
roaring for quite 
some time

LIT

at some point 
he laid a golden egg

a woman standing and a guy painting her with blue colours

i pissed off every-
body by booking 
an insane noise 

performance
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deconstructing 

a car with young 

girls over a period 

of hours and hours 

and hours  

they were all rolling 

around in this honey

he was reciting poetry 
veils and rope 
coming down 
from the ceiling
they were carrying around the gui-
tarist while he was playing 

one hundred punks and four punk bands 

like fireflies
floatingaround

how i was brought up, art wasn’t really                  ‘for me’. so if art is ‘not for you’ and it’s not accessible… perhaps as a working class child…                or you’re told that,  that’s how you’rebrought up even, though  obviously you’re                      really very artistic, that it’s ‘not really valid’  or ‘that’s not going to get you any money and                support you’… i think ultimately it is one of my biggest banes  –  because i think if you 	           say that art is not for you, you’re also saying that  education is not for you and that’s…               that’s a double barrel...
YOU’RE WELCOME, 

i am glad that 
they’ve got 
a toilet now 
though. they 
didn’t in the 
b e g i n n i n g


